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Boys at Shefeya playing a flute, Drawing on paper, 1920s
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Donkey and foal at Shefeya, Sketch for linocut, from the book “Touring the Land”
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Donkey and foal at Shefeya, 1939, Linoleum print, from the book
“Touring the Land
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In the grove at Shefeya, 1939, Linocut, from the book “Touring the Land”
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Tura Afura, 1924, R: Second lithograph in folio; L: Seventh lithograph in folio
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Tura Afura, 1924, Eighth lithograph in folio
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YIXITINN A0 1IN ,711'7 09710 (17VNn7) ,1939 ,1v10 il

YN TN A0 1IN, 7117 0274 (1bN'7) ,1939 ,111N1 1awina
Mt. Canaan, 1939, Above: Linocut, form the book “Touring the Land”

The colony in winter, 1939
Below: Linocut, from the book, “Touring the Land”
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NN 7X 1000 1IN0 ,711'7 09710 (1'N'N) ,1939 ,77'0nin 170 170
“Pave, O pave the highway, 1939, R: Linocut, from the book, “To the Shores

L: Linocut, from the book, “To the Shores”
NN 78 1000 11NN, 71177 DT (7X1Nwn ) 110 VN
In the good meadow, L. Linocut, from the book, “To the Shores”
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DYV T1IY,01W™M 1" aw1 DMV TN
Youth orchestra at Shefeya, Drawing, 1920s

DYV TIY,01Y™M (JR'A),1'aw1 N11'71TIN1 7111210 T10V]

DYV TN, 01w (7XNYN) 1AWl 11131 1310 W]
Girls playing mandolins at Shefeya, R: Drawing, 1920s
Boy playing the violin at Shefeya, L: Drawing, 1920s
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DMWY TINY ,01WM 11 7710 V]
Girl dancing at Shefeya, Drawing, 1920s

DMWY TINY 01w ('N'A), 1AW 119 11'N19N1 1210 V]
DYV TN, 01w (78NYN) Ti711 W1 TIV1 11171 1210 V]
Boy playing a harmonica at Shefeya, R: Drawing, 1920s

Boy playing a violin and another boy dancing, L: Drawing, 1920s
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DYV TNIY ,0'NIY™M 'Yl 0'XXY OV TV

Girls with flowerpots at Shefeya, Drawings, 1920s L \
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, "MW1 NTI2Y "TA11 T2
DYV TINY 01w
Employee in work clothes at
Shefeya, Drawing, 1920s
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DMWY TIIY,D1W™M w1 71Y'IN 0Y W]
Boy with wheelbarrow at Shefeya, Drawing, 1920s
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,/"W1 TIN0171 17V]
DMWY TINY ,01wM
Girl sewing at Shefeya,
Drawing, 1920s

DMWY TINY ,01W™ (1'N') ,1'Aw1 127 7V 7 DY W]
Boy with sack on his back at Shefeya, R: Drawing, 1920s
DMWY NNY 01U (7RNYN) "WYXV 7MY vl
Girl planting sapling at Shefeya, L: Drawing, 1920s
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DMWY T, 01N, 1'Awa 0Ty
The Children of Shefeya, Drawings, 1920s

DMWY TINY ,0MIYM 2,i1'aw1 WK 7Y 01K DY D1MV]
Boys with crates on their head at Shefeya, Two drawings, 1920s

34



36

37



39

DMWY TIY , 0™ 2,000 07A11
Rural landscapes, Two drawings, 1920s

@ (A ;
o

ATAET |
/4"',- i Lrid m
b

Xz

ol

38



DMWY TIIY,01Y™ 717V 7w D010
Portrait of an Arab man, Drawing, 1920s
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DMWY T ,01YM (M7VYN7) WX 7V 071D DY 113V wWi17w
DMWY TINY ,0NIYM Y - (7TIONY7) 11107 D11 7172791 120
Three Arab women carrying jugs on their head, Above: Drawing, 1920s
Arab man and Arab woman sorting beans, Below: Two drawings, 1920s
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DYV NNIY TTYX DY ATY 1M
Vienna, Oil painting, early 1920s
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DYV TNY TTUX DY ATY 1M
Vienna, Oil painting, early 1920s

DYV TINIY TTWR DY ATY I
Vienna, Oil painting, early 1920s
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DMWY TIY TWRY AW ATY ,i1Y71 71111
Bobrka (Boiberke),Galicia, Oil painting, early 1920s

DMWY TIIY TIURY AW AT 1T
Vienna, Oil painting, early 1920s
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DMWY TINIY TR JRY 1Y Y171 771111
Bobrka (Boiberke),Galicia, Oil painting, early 1920s
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DMWY TN, JRW 1Y (17VN) 1w 1xN

DMWY TINIY,INY 1Y (DNY7),1"0w1 TNV Y

The Shefeya Courtyard Above: Oil painting, 1920s

Two young women at Shefeya, Below: Oil painting, 1920s
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DMWY TINY TT'WX AW 1Y 1AW W1 010N
Donkeys at the gate at Shefeya, Oil painting, early 1920s
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DYV TN, JRY Y ,i1'Aw1 W1 7 D012
Portrait of a young man at Shefeya, Oil painting, 1920s

DMWYl TIY DY 1Y (1'D'N) - 1'Nw1 D110

DMWY NNY DY Y (7XNWN) - O " T'NY 7197700 771101 117717101 711210 717V]
Portrait from Shefeya, R: Oil painting, 1920s
Young woman playing a mandolin with a friend turning pages, L: Oil painting, 1920s
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DMWY TIIY ,D7YIY D'RIY™M 1YW - DYV DY T11V]
Two young women with flowerpots, Drawing in color, 1920s
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DMWY T 1YY 01w iy
Shefeya, Colour Drawing, 20™

DMWY T, 01w, 'nY
Shefeya, Drawing, 20™
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MYIX D1WM,1932 ,Maxd wnIn
Grove in Safed, 1932, Drawing in color

DMWY TIIY 1YY DI, AN
Grove, Drawing in color, 1920s

58



61

DMWY T IR Y T YWY
Olive trees, 1920s

DMWY TN, DY Y -11NN7 AN 171V DY 1w1In
Grove with donkey cart, Oil painting, 1920s
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DMWY TIIY AW 1Y 1N T 'Yy
Olive trees and animal, Oil painting, 1920s

DMWY TINIY DY Y RN T XY
Olive trees and donkey, Oil painting, 1920s

62



65

DYV TTIY DY 1Y 1001 TITIY 1110y
Arab women working in the village, Oil painting, 1920s

DMWY TIIY AW 1Y 1001 N7 71120V w17w
Three Arab women working in the village, Oil painting, 1920s
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D'WI7Wi MY, DY 1Y 1001 0711
Village houses, Oil painting, 1930s

N 1Y,1932 0771 7V {71171 DY 1110
Arab woman holding baby, 1932, Oil painting
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DMWY T DY 1Y ,DID1IN
Portrait, Oil painting, 1920s

DWI7WN NTNIY 1N 1Y XIN
Fortress, Oil painting, 1930s
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D'W17W0 NIV TI7'NI, 0PN T1IY 010,10 1Y, YV DY 111
House with tree, Oil painting, late 1920s/early 30s
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Upper Galilee, Sepia drawing
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DWI7WA T T17'NT DMWY T (10 ,]7NW 1Y, 070 71110
Goat farm, Oil painting, late 1920s/early 30s

Q'WI7WN TNIY TI7'NT1 0MWIT TIY Q10 ,]AW 1Y 10N DY 17391 700w
Shefeya with donkey cart, Oil painting, late 1920s/early 30s
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D'WI7Vi TIY T17'N7N DMWY TIIY 010 ,10W 1Y, 71731 1awin
Colony in the Galilee, Oil painting, late 1920s/early 30s

D'W17wi NIY NI7'NA DMWYA T1IY 110 ,]RW 1Y 1179 19D
Arab village, Oil painting, late 1920s/early 30s
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S1VIX D1W™M,0'wIN1 0V 10D
Village with cypresses, Drawing in color

D'W17Wi NIW N7'NN DMWYN TIW (10, JAW 1Y,V 7Y 11D
Shefeya Village and young woman, Oil painting, late 1920s/early 30s
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D'W17wWi TIY T17'NTT DMWYN T1IY 10D 1X7 100, 11V1X DY

Olive grove

Preparatory color sketch for oil painting, late 1920s/early 30s
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TI'W7Y 11'0721077,1924 ,i111aX X110
Tura Afura, 1924, Third lithograph in folio
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child to her breast, with scenes of death, corpses and the
stripped bodies of violated women.

The collection includes allegorical elements: against the
background of a burning city, strides a woman adorned
by a crown. This is the allegorical female personification
of the Synagogue, a royal figure challenging “Ecclesia,” the
Church Triumphant. At her feet is once again the figure of
the Wandering Jew, but it is not clear if he is kneeling or
running. For some reason, he wears the victor's wreath on
his head. Another print features a merciful mother holding
out the scepter of growth to her child, with the sun of
Hope rising behind them.®> According to the linear order of
the story | have suggested for the prints, the next picture
would be the nursing mother at the station of Redemption
— the return to the Promised Land. But this is not the final
destination. Here, too, in the Promised Land, Death has
become a common milestone in the life of the young
collective. Bitania not only marks pioneers settling the
Land, not only the dizzying Hassidic dances and hora, but
also the repeated experience of death. Sixteen members of
the movement, men and women, who died in Eretz Israel
or on the journey there, are mentioned on the title page
of Kehilateinu. Some were murdered by Arabs and others
died of malaria or typhus. Two men, Moshe Rodner and
Natan lkar, committed suicide. Among Allweil's prints is
one of the graveyard of the halutzim, marked by the Eretz
Israel cypress tree. Eretz Israel is also a graveyard. Dov Ofer,
Allweil's friend and member of the group, was murdered
immediately upon their arrival to Bitania. Allweil related

5. The allegorical elements of the Diaspora as well as the themes of
Exile and Redemption reappear in Allweil's artwork in the series
of prints he created for the Scroll of Lamentations, the Book of
Amos and the Scroll of Esther. Thanks to Tali Tamir who helped me
towards a renewed observation of Allweil's lithographs, pointing out
the allegorical elements and especially the reversed figure of the
Synagogue.

how Dov went on an errand to Tiberias for the group
instead of him, and was knifed to death. He carried the
pain of Dov's death throughout his entire life. Allweil was
the one who illustrated the two gravestones, one of them
known for its expressionist style. Perhaps that is where his
soul encountered its full power of his destiny as an artist.
The commune could not have contained the artist, since
all of its creative energies were directed to the pioneering
efforts.

On the back of one of the prints are several handwritten
sentences by Allweil: “The man whose shadow was taken
from him, his clothing, his sun, his landscape, his soul---he
was stripped of his skin.” Did he mean the allegorical figure
he created? The state of the Wandering Jew, left naked and
exposed to the miserable freezing era of the beginning
of the century? Or, perhaps, to the figure of the pioneer,
left defenseless to Bitania’s cruel cult of self-exposure, and
stripped of all of his personal assets which were sacrificed
on the altar of the collective? Many of the enigmas of this
lithographic cycle will remain a mystery and are open to
various interpretations.

Allweil decided to return to Vienna, as noted in his
autobiography, “to seek his shadow.” In 1926 he was already
on his way back. “When | smelled the tar and seawater |
could hear the songs of the pioneers from the days of my
first Aliyah [wave of immigration to the Land of Israel] [---]
| did not remain a farmer working the soil as a member of
my commune. On my return to the Land, shall | be able to
fulfill what | dreamed of in Bitania?"®

Dr. Shula Keshet, Kibbutzim College of Education.

6. From the autobiographical notes to the Album.

TIYINN 12721077 ,1924 ,M1AX X110
Tura Afura, 1924, Fifth lithograph in folio
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Was Allweil responding directly to the affair? Are the
nightmares of Tura Afuraindeed the nightmares of Bitania?
Allweil, who had been the leader of the Hashomer Hatzair
club, or “ken,” in Vienna before Meir Ya'ari, was critical
about the latter's leadership style. He thought that Ya'ari
was an “unnatural” man.? Allweil also objected to the cult
of confession, and violently opposed to the public exposés
that dominated the group under the influence of Ya'ari's
charismatic personality. However, as | see it, it was not
these facts that determined Allweil's artistic choices. The
resonances that he created in Tura Afura had a much
greater range.

Allweil was not the only artist who saw in the Bitania affair
inflammatory and inspirational material to fuel artistic
creation. Three Hebrew authors, two of whom were deeply
involved in the original affair, wrote fascinating literary works
born out of the same historical event. Nathan Bistritzky, who
edited Kehilateinu [lit., “our community”] a literary collection
published by the group after they came down from the
mountain, wrote the novel Days and Nights in 1926, soon
after the event. Yehuda Ya'ari, who joined the group of the
first pioneers in the Shomria camp, wrote the novel Like
Glittering Lightin 1937, and Yehoshua Sobol wrote the play
Night of the Twentieth, first produced in 1976.

Allidentified the story of Bitania as a turning point, “a fruitful
moment,” from which the outline plan of the Zionist dream
could be decoded, as well as the incident to which several
philosophical dilemmas could be traced, dilemmas which
continue to echo through contemporary Israeli life. Bitania
was “the place where it all began,” the “starting point” or
“genesis,” which captured the imagination and called out
for soul-searching.*

3. According to Yedidya Shoham's written testimony about Aryeh
Allweil for the Beit Alpha Archives.

4. For more on literary works inspired by the myth of Bitania, see my
book “Genesis: On the transformation of the myth of Bitania in
Hebrew Literature, Tel Aviv: 2009. [Nekudat Bereishit, al gilgulo shel
mitos Bitania besifrut haivrit]

Aryeh Allweil, like Bistritzky, Yehuda Ya'ari and Yehoshua
Sobol, identified Bitania as the crossroads of all of the
beginnings, the traces of the feverish intoxication that
accompanied the Zionist endeavor and the resulting
anxiety from those who are eager for the Redemption to
come true now, charismatic leaders with messianic fervor,
and, especially, the nullifying the individual in order to
create what Meir Ya'ari called “the collective soul.”

Tura Afura is the overall narrative of the Exile, the
Redemption and the disappointment at it. Allweil called
the collection “The Gray Collection” (graues band). In
German, there is a linguistic association between the word
graue (gray) and the verb “grauen,” whose meaning is
associated with terror, fear. The name of the collection in
German therefore has no clear connection with Bitania’s
“mountain.” The artist's own testimony that he made
these lithographs for the half-jubilee of the century and
in honor of the Universalist exhibition places it in a much
broader context. This is the gray collection that describes
the first holocaust of the Jewish People embodied in
World War |, the pogroms, and the wave of immigration to
Palestine-Eretz Israel as an existential decision, but also the
disappointment the idealistic pioneers faced in the Land.
“With the outbreak of the First World War, the old world of
the "Austrian ideal’ passed from the world,” wrote Allweil in
his autobiographical comments to an album published in
the 1950s. “The Gods were bloodthirsty; the hills and the
rising and setting sun did not belong to me anymore. |
received my first history lesson.”

We have no clear information on the linear order in which
the “narrative” of the collection should be arranged.
According to my interpretation, we should begin with
the picture of Europe in flames. Anxiety and terror are
impressed into the picture by the persecuted Wandering
Jew with the walking staff at his feet and the background
of burning skies over an urban landscape. Immediately
following is the picture of a fleeing woman grasping a

TWW 1'N711077 ,1924 119X X110
Tura Afura, 1924, Sixth lithograph in folio
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Tura Afura
Dr. Shula Keshet

When | saw for the first time the reproductions of the eight
lithographs titled Tura Afura (“gray band”) | was shocked. If
someone unaware of their historical context had viewed
the pictures, they would most likely have interpreted them
as works of art inspired by the trauma of the Holocaust.
The prints were made in Vienna in 1924. The painter Aryeh
Allweil, one of the most outstanding figures among the
pioneers of Upper Bitania left the country suddenly to
return to Vienna where he registered as a painting student
in the Academy of Fine Arts. In his autobiographical notes,
the artist noted that he made the lithographs for the
exhibition of Austrian art marking the first quarter of the
new century.!

The surprising decision by a respected leader, a pioneer -
a halutz - to return to the Diaspora, abandon all activities
of his movement - Hashomer Hatzair - and devote himself
to the life of an artist, remains a mystery. The group of
lithographs itself poses several questions, which still
remain unanswered.

Historian Muki Tzur wrote in the catalog to “Shabbat on
the Kibbutz” (1998) that “Allweil apparently decided to
return to Vienna as the result of his encounter with the
Eretz Israel experience, and especially his year in Bitania.”
His sudden departure without any explanation, suggested
an association between the trauma depicted in the prints
and the history of Bitania.

The story of Bitania is the story of a group of new
immigrants who were among the first pioneers sent by
Hashomer Hatzair to Eretz Israel-Palestine. During the

1. Prof. Ruth Sperling, the artist's daughter, thinks that the series was
never exhibited at the Vienna exhibition, but that Allweil showed
five oil paintings instead, one of which is featured in the catalog.
Egon Schiele and Gustav Klimt also participated in the exhibition.

summer of 1920 through the winter of 1921 a group of
pioneers settled in Bitania lllit on the slopes overlooking
the Sea of Galilee and engaged in preparing the soil
for plantings at the PICA [Palestine Jewish Colonization
Association] experimental farm. The site has a special
significance in the history of Hashomer Hatzair, as the
movement views it its cradle in Eretz Israel. During the
day the comrades removed boulders and rocks from the
mountain, dug holes for planting olive trees and prepared
the soil for vineyards, and at night, devoted themselves to
the ritual of confessional talks, hoping to thus bring about
reformation of themselves as individuals and the world
alike. David Horowitz,2 one of the first members of the
collective, later the Governor of the Bank of Israel, describes
the confessional conversations held under the guidance
of Meir Ya'ari (who later became the leader of Hakibbutz
Haartzi) as a dense, tense atmosphere. The individual
would be held up to criticism and constant judgment by
the social group, which had no hesitation in exhibiting
mental cruelty. These confessions became scenes of public
exposure, collective undressing of the psyche, with painful
scenes of hysteria. The tension reached extreme heights
with the suicide of Ernst Pollak, known by his Hebrew name
of Natan Ikar. The affair reached a dramatic conclusion as
the interpersonal tension bubbled up to the surface to
become open warfare during the Shomria camp, between
those who felt that Meir Ya'ari was taking the right path,
and his opponents headed by David Horowitz. After a long
and difficult nighttime discussion, Meir Ya'ari left the group
with his wife, Anda.

2. David Horowitz, My Yesterday [Hebrew]. (Tel Aviv and Jerusalem:
Schocken Books, 1970).
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From touring the Land...
Max Brod

There are conquests by force, and conquests by spirit.
The first do not last, while the second slowly join the
assets of human culture [---] whose value is eternal.
Here is where a painter set out on a search for his
Homeland, seeking to conquer the world with his eyes so
he could have a country which other fellow Jews cultivated
with surveyor's rod, plow and arms.

It was here that rich variety of landscapes and shapes of
the Land of Israel were revealed to him, with its mountains,
fields, trees, villages, ancient walls near the harbor, ruins
and row of the new recently-built street — all of these
appeared to the artist and are depicted in this collection,
the first series of paintings selected out of hundreds of
graphic studies.

The artist's special love for the village is evident. He traveled
the length and breadth of the Land, “spying it out” from
Dan in the north to Beer Sheva in the south. He also sought
rest and would settle in one of the towns or new villages
for several months in a row or for years at a time to paint,
such as the view from the window in Rosh Pina suffused
with the quiet air and isolation of the Homeland. A painting
such as “In the Shefeya Grove” in which light and shadow
coalesce into a magic carpet whose patterns are held
and enmeshed can be created only when the essence of
hundreds of hikes in a beloved place are concentrated into
a single drop of fragrant oil.

Whoeverhasany understanding of the technique of painting
[---] knows that the combination of thin, clear lines, the use
of the simplest means (only black on white) introduces
into the landscape all of the faithfulness and awe involved
in looking at Nature itself, a severe style of the big line [-+]
This technique looks somewhat like a relief sculpture, giving
rise to the impression of ancient Hebrew sculpture in some

of the paintings. A sure hand is needed here, since it is not
possible to make corrections after the fact.

As the landscape is revealed in all of its facets, ancient eras
shine through, arising from its depths [--] and we know
not if were are still in the midst of ancient biblical times
or contemporary Israel. [--] Although here, the painter
preserves the unity of time and place, and opens this
collection with the first painting he made in Israel — the
landscape of the Jordan Valley, while in another he sums
up his impressions of Jerusalem---a hike through the Valley
brings him to Rosh Pina, from whence he ascends in a
winding path to the mountains, to the holy city of Safed, to
Meron and Peki'in. And thus we could have accompanied
the artist, whose soul clove to love of the Land, on other
hikes in which he walked the Land - but we prefer to enjoy
the fruits of these hikes, with their concentrated forms,
which, out of long toil and cumulative experience, the
painter created his own language, infinitely rich in changes
and transformations.

His paintings never give us a literal interpretation of the
skies, the form of the street, or the exact house, and yet,
it reveals the secret of the landscape through character
lines it sets out, and seems to re-invent the key for us to
enter entirely inside of it.[---] This becomes clear especially
when looking at two groups of paintings, from the forms
of the trees, which although imaginary, are so faithful to
the reality of Nature: the olive tree in the Judean Hills,
the beating of the olive trees in Motza, and the grove at
Shefeya. His big, almost cartographic line holds the Land in
a thick circumference as if it is the frame of the landscape,
placing its stamp on an entire series of paintings, depicting
the mountains of the Judean wilderness, with dying
donkeys on the road, through to its pinnacle of perfection

NN 7V 100 1IN, 71177 71N - 19391910 0
Mt. Canaan, 1939, Linocut, from the book, “To the Shores”

in the paintings, from an outlook on the Sea of Galilee
from Ginossar, to Shilo, from Dan to the Banias, the road to
Meron, testifying to art in its completed perfection. Using
simple, clear and direct means, the painter portrayed the
distinct divisions of the landscape in the Land which gave
the world the gift of monotheism.

After all, we are wrestling for the soul of this Land in the

same way that our forefather Jacob wrestled with the angel.
We will not cease to struggle until we prevail and receive
the blessing. [--] The figures act as part of the landscape
spreading out around them broadly and deeply. Here the
symbol was restored to the Land of his origin from which
he grew and flourished. If a human being is wrestling thus,
this means that he has already prevailed.
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Road to Meron, 1939, Linocut, from the book, “To the Shores”

NN 7V 100 71NN, 711'7 711N, 1939, 11707 1T

From Dan to the Banias, 1939, Linocut, from the book, “To the Shores”

NNl 7V 100 711N, 711'7 711'N,1939 ,01117 11N
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Arieh Allweil | Autobiographical Remarks

| decided to become a painter at the time when | was
living in the settlement of pioneers on the mountain in
Galilee, Bitanya. We were preparing the earth and digging
holes to plant grape-vines and olive trees. We were on the
mountain, and beneath, the meandering Jordan flowed
out of the Kinneret, and the mountains Golan and Bashan
closed us in. My good friend, Dov Oper, went in my place to
Tiberias, and did not return. We found him, bleeding from a
robber’s bullet. | made monuments for him and for another
friend in the cemetery of Kinneret. By night we took turns
at standing on guard. A man, who is alone at night with a
rifle, is more by himself than at any other time of solitude.
The heart is in turmoil. The Kinneret and the Jordan shine
in the moonlight, and the whole is like one of Rembrandt
paintings in a book of mine. In the morning the landscape
lightens up. The clods of earth from the ploughing are
brown, and in the furrows the young green is sprouting.
From all the valleys mists are rising like shawls — white, grey,
blue and violet. Over the Golan the clouds have a touch of
pink and orange and all is laced with various blues. In these
nights | saw my future as a painter; | went “to search for my
shadow”, and | went down again into Exile:--.

When | was a child, we had fields, cows and a horse. And
| heard with pleasure, which | feel till today, the sounds of
the hammers on the anvils, beating copper and red hot
iron in my father's workshop. Our house stood on the
further side of the mill, not far from the stream, amongst
fields and gardens, and wooden hills closed in the horizon.
The landscape of my village resembled the blessed valley
between Shfeyah and Zichron. Whoever knows the life
in an East Galicia village of that time, knows the relative
security in which the Jews lived.

I do not remember from my childhood the “traditional fear
of Goyim”:-+. Cheerfulness ruled in my house, which was

full of work, from sunrise on. | run about in the fields and
woods, the humming of bees in my ears. | went to “cheder”
for a short time-+-.
My first impressions of art were: paintings on the walls of
the Synagogue, a large copper candlestick, tomb stones in
the cemetery, and painted glass representing a large angel
in the railway station of Lwow---.
When the First World War broke out, the old world of the
“Austrian idyll” finished. “The gods had begun to thirst
for blood”. When the Russians invaded Galicia, my father
bought horses and cart, packed as much of his belongings
as he could onto it and we set out. We crossed the
Carpathian Mountains into Hungary, and from there went
to Vienna... The hills and the sun rising and setting were not
mine. | received my first lesson in history; years later, when |
stood before the Arch of Titus, | broadened my knowledge.
Arriving in Vienna, the European city, | saw the last
glimmerings of the sinking kingdom, and I saw for the first
time libraries, museums, theaters and concerts. | joined the
youth movement, “Hashomer Hatzair” and this brought me
back to my people — and from there, there was only one
way — to Israel. When the war ended, I took my parents back
to our village, and | tasted again the life of my childhood in
the streets and in the synagogue. | prepared myself for the
journey, and we left for Israel--- and then | returned from
the hills of Galilee to Vienna...
In the academy in Vienne we painted only heads and
nudes, but | went out straight away to paint the Vienna
woods. The museums were very fine. There | saw the
French painters for the first time, and the wonderful and
shocking Van Gogh.
In 1924 | exhibited for the first time with a group
“Kunstschau” who accepted and encouraged me:-+- In 1925,
| exhibited in the exhibition of Austrian Art of the quarter

century, and at that time | published a folio of lithographs
with the name “Grey Ribbon”...

In 1926 | returned to Israel by way of Paris and Italy, and
| was again on a ship. The smell of tar and of sea water
reminded me of the pioneer songs of my first emigration
— just as the pleasant smell of linseed oil reminded me of
the 9th symphony of Beethoven, which | heard for the
first time on entering the art academy. | did not remain in
the Kvutza to work on the land — would | at last realize my
dreams from Bitanya about painting?...

My first paintings in Israel were not successful. For two
years | destroyed all that | painted. The painter from Vienna
woods was not suited to the Israel landscape. The thick
blue and grey paint became thin and yellow. The burning
sun tore my pictures with darkness. It is not easy to
conquer this landscape. A poet brought me to the Tanach
and | rode a great deal over the country on a donkey, and
this helped me to find directions in painting. | stayed a
summer in Nazareth, and there | painted the first pictures
which | did not tear up. | tried to paint the vibrating air, the
transparency of the olive trees, and the warm grays of the
earth with vertical strokes of the brush and thick paint.
Shfeyah was the second successful station, although
when | lived there for two years | did not see the motifs
and their beauty and build which | discovered years later
on returning. | lived in Jerusalem for two years and painted
synagogues, the old city and the mountains around, and
something of these paintings remained in the Megillahs
which | made later. Jerusalem is monumental and heroic,
but villages and fields appeal to me more. | have painted
since then only in Zichron Yaakov and in Safed, to which |
have now returned. | cannot make figure paintings without
many drawings from nature, and landscapes | make only
from nature.

| begin by painting abstract areas with more or less neutral
colours, and later add stronger colours and drawings of
details. Perhaps | have made progress in understanding the
Israel landscape since | stopped making journeys to Paris.

| strive with all my heart towards reality and expression,
because all else is only mechanical play, more or less
beautiful and only please my eye.

My real aim is to paint this Land of ours from dawn to
sunset, to be another Jewish painter that draws letters
and images from the Bible in our days as of old... It is good
to begin a landscape at sunrise, but even better before
that when all is peaceful and united, and is enfolded in a
pleasant colour — it seems that all night angels are sitting
on the mountains on guard. (Tancred). When the sun
rises, a few strokes can be added, but a strong sun can
tear the painting. How good it is, after the first séance, to
eat breakfast of good things from a haversack under the
shade of a broad tree. The most important thing is not the
finished painting — the whole charm lies in the work itself
and the painter is pleased if he feels he has done the best
and as sincerely as he can. In the hottest hours of the day
it is very good to rest in the clean Hotel Graf in Zichron, or
in the shade of an arched ceiling in Zafad, and to examine
the faults in the paintings hanging with clothes pegs on a
string. Towards evening, when the heat has abated, one
goes out to an olive grove and leans against the folds of
a very old tree, and tries to catch the transparent tones in
the short evening. Oh, how short the evening is in Israell
But it is good to have to work quickly, there is no time for
mistakes, and the paintings come out unified. Sometimes |
include branches from the tree under which I sit in the sky.
And what do | see there? | see my father and my mother
being led to be burnt. | see this every day...

Not only the new interest me in art, even more | am
interested in “the past recaptured” — the elements in the
art which have stood the trail of time: greatness of spirit,
understandability for all, great form. There are no new
colours since Noah saw the rainbow, and there are no new
forms either. Renoir is likeable when he says that Titian
stole things from him. A painter is not short of anything,
except time, to put his visions on canvas, as long he lives.
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figures of Yemenite, Kurds and Bukharian Jewss who
embodied the biblical figures for the painters. Allweil did
not follow them but set out on his own artistic path.

At first, Allweil found it very difficult to paint in Eretz Israel.
In his Autobiographical Notes he wrote that during the
first two years after his return, he destroyed every painting
he had made. The blinding Mediterranean daylight
made it very hard for him to adapt to the new range of
color. Summer in the Middle East, with its head, bright
shining light and expanses of yellow, from gold to bronze,
covering mountains and fields which make it even brighter
is violently different from European summers with their
strong greens and colorful flora. European winters are
dark and grey in contrast to the flowering green winters
in the Land of Israel. A painter who immigrated from
Eastern Europe once remarked to me that he could never
understand how it was possible for Autumn in Vivaldi's
“Four Seasons” could be so joyful until he moved to
Israel, where Autumn begins the season of blossoming.
Allweil found a way to cope with the light, and began
to set out to paint at dawn, when the morning light is
softer and less blinding. Later, bright light flattens out the
landscape, making it difficult to distinguish details. Allweil
would take his donkey and wander through the country,
painting scenes from Nature as long as the light held.
Many of Allweil's contemporaries could never handle the
local light, and, for their entire lives, continued to paint in
dim, gloomy light as they had in their countries of origin.
Allweil also liked to paint in the evenings, under the trees,
as he noted in his memoirs. He painted landscapes in the
Galilee, the Coastal Plain, the Judean Hills and olive groves
all over the country, in the young settlements and the Arab
villages. Not only did Allweil’s tonalities and hues change in
his paintings, but his style became more lyrical and poetic,
expressing his love for the Land and its views.

While working as an educator in the Shefeya Youth Village,
he drew many sketches of students and staff, figures
reflecting his pioneering outlook as someone who grew

up in the Hashomer Hatzair Zionist youth movement.
Allweil considered these drawings as sketches or etudes
for paintings or prints, as in the European tradition which
did not consider drawings as independent works of art and
were not to be exhibited alone.

The current exhibition presents numerous portrait
drawings of anonymous students, some playing mandolins,
others on recorder and violin; girl students folk dancing,
adolescents working in the fields, tending sheep or resting.
The drawings form a collection of rapid studies made with
great love for the lads and lasses fulfilling the Zionist dream
of a pioneering life working the Land. Another image often
appearing in Allweil's paintings and prints is the donkey.
From 1939 to 1943, Allweil published several books which
he illustrated with linoleum prints. “Touring the Land”
(1939) with an introduction by Max Brod, was the first. The
black and white prints form a collection of the landscapes
of Eretz Israel which Allweil painted during his first years
in the country, including views of Shefeya, Mikveh Israel,
Jerusalem, Tiberias and the Galilee. That same year, Allweil
published two more books, “Book of Ruth” and “To the
Shores: Tale of an Anonymous Pioneer.” The biblical
Book of Ruth includes the entire text in Allweil’s unique
calligraphy, accompanied by illustrations linking the
biblical narrative to scenes of Twentieth Century figures.
“Tale of the Anonymous Pioneer” (renamed “To the Shores”
in its second edition) is a harsh description of the life of
the pioneers, and a prophetic vision of the coming Nazi
Germany, but Allweil’s pictures hold out Hope in the form
of immigration to Eretz Israel.

Allweil sees himself as a pioneer contributing his part
to the creation of new life in Eretz Israel through his art.
He taught to support himself, and saw his work in art
education as a mission. Allweil was a major figure in art
circles in Israel, and in 1932 was among the founders of
the Tel Aviv Museum of Art, and the “advisory council” on
art to Mayor Meir Dizengoff. About one year later, he was
among the artists who founded the Association of Painters

and Sculptors in lIsrael, and designed the Association’s
first symbol. His works were shown in numerous one-
person shows throughout Israel and all over the world, the
majority of them in the Tel Aviv Museum of Art, in which a
comprehensive exhibition of his work was shown in 1968
to mark the one-year anniversary of his death.

| feel that it is extremely important to exhibit the works
of artists who were part of the development of visual
arts in Israel. Allweil’s works are an outstanding example,

expressing his love of Eretz Israel and its people combined
with a universal outlook speaking directly to the hearts
of all art lovers. Arieh Allweil is an important artist who
succeeded in immortalizing “the trembling of the air, the
transparency of the olive trees and the brownish greys
of the earth.” This exhibition of Allweil’s early works calls
out for a continuation exhibition of later works from
subsequent periods.

DY ,1aIwIn
Colony, Drawing
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1901 |
1914/18 |
1919 |

1920 |

1921/25 |

1926 |

1933 |

1952 |
1967 |
2009 |

1926 |
1927 |

1930 |
1932 |

1933 |
1934 |
1942 |
1949 |
1950 |
1952 |
1956 |
1957 |

BIOGRAPHICAL NOTES

Born in Boiberke (Bobrka), Galicia, Poland

Family moved to Vienna

Returned to Boiberke and established a branch of the
“Hashomer Hatzair” youth movement there.

Immigrated to Eretz Israel with “Hashomer

Hatzair." Became a founder of Upper Bitanya at which
time he decided to become a painter and return
to Vienna.

One of the founders of the Histadrut labor union.

In Vienna studied at the Art Academy. Visited art centers
in Germany, Paris and Italy.

Returned to settle in Eretz Israel and began to teach
painting (a pursuit he continued his entire life) in Givat
Hamoreh (Afula), Shfeyah, Jerusalem and elsewhere
in Israel.

One of the founders of the Association of Painters and
Sculptors in Eretz Israel, and of the Tel Aviv Museum.
Beginning of Safed period. Lived in Tel Aviv and Safed.
Died in Safed, May 7

Spatial Project

Hebrew font “Allweil-Amos”, based on the calligraphic
letters designed by Allweil, is produced by Masterfont
type foundry in Tel Aviv.

EXHIBITIONS

Lemmel School in Jerusalem

Exhibits in modern artists’ exhibit in the makeshift
building of HaOhel Theater

Totzeret Haaretz Museum, Tel Aviv

Jerusalem Art Gallery and Bezalel in Jerusalem,
and in Tel Aviv at Herzliya High School

Tel Aviv Museum

Exhibition at the Tower of David Museum
HaBimah, Artists’ Gallery

Tel Aviv Museum

Katz Gallery, Tel Aviv

First annual exhibit in Safed

Tel Aviv Museum

Featured in Early Modernism exhibit, Tel Aviv Museum

1960 |
1964 |
1968 |
1969 |
1987 |
1994 |
1998 |
2008 |

1921/25 |
which

1938 |
1939/49 |

1953 |
1955 |
2008 |
2009 |
2008 |

2008 |

2009 |

Tiberias

Woodstock Gallery, London

Retrospective show, Tel Aviv Museum

Retrospective show, Yad Lebanim, Petach Tikva

The Knesset, Jerusalem

Beit Gabriel on the Sea of Galilee

Beit Uri and Rami Nechushtan Museum

Exhibition at the Isaac Kaplan Old Yishuv Court Museum

AWARDS AND PROJECTS

Published folio of lithographs entitled “Grey Mountain”

Exhibited with Kokoschka group “Kunstschau,” of
he was a member. Took part in exhibition

“Austrian Art, 1900-1925"

Awarded the Dizengoff Prize by the Tel Aviv Municipality

Created a series of linocut albums: Amos, Ruth,

Lamentations, Esther; Touring the Country: A Series

of 23 Linocuts, Towards the Shore - Tale of an

Anonymous Pioneer, and Passover Haggadah for

the Haganah and the Israel Defense Forces

Painted large murals on the themes of the Holocuast,

the ingathering of the exiles, and the revitalization of life

in Eretz Israel.

His painting “Vineyards in Samaria” is purchased

by the government of Israel for UNESCO

Awarded the Turov Prize, Tel Aviv, for his graphic work

“Arieh Allweil - Prints and Calligraphy 1939-1949".

One man exhibition at The Isaac Kaplan Old Yishuv Court

Museum, Jerusalem.

calligraphic works at Bar-llan University, Ramat-Gan.

Allweil’s calligraphic works are showcased at the

international design conference TypoBerlin2008, Berlin.

Exhibits in “1948 — Hebrew, Eretz Israeli Art Leading to

the Future”, Ein Harod Museum of Art.

Exhibits in “Eshet Chail mi Ymtza”, The Negev Museum of

Art, Beer Sheva

Arieh Allweil | From Bitania to Vienna and Back

Curator | Galia Gavish

Arieh Allweil (1901-1967) was a painter, art teacher,
designer and illustrator. Allweil immigrated to Eretz Israel
in 1920 as a halutz, a Zionist agricultural pioneer, and was
one of the founders of Bitania Illit. At Bitania, he realized
that his future was to be a painter not a farmer, and so he
returned to Europe for art studies at Vienna's Academy
of Fine Art. Upon completing his studies, he returned to
Eretz Israel-Palestine where he spent his life producing art
which reflected his unique bond and love of the Eretz Israel
landscape and people. The current exhibition focuses on
his early works, juxtaposing his European paintings with
the art he produced during his first years in the Land of
Israel.

Allweil’s first painting of Upper Bitania, which he apparently
made in Vienna, is a small oil depicting the Bitania Mountain
overlooking the Sea of Galilee, in the style of German
Expressionism dominant in Austria and Germany between
the two world wars. The dark mountain is portrayed in
blacks and blues, with a bright tent under stormy skies with
its threatening, heavy black and white cloud.

While a student at the Academy, Allweil was accepted into
the Kunstschau Group headed by Egon Schiele, Gustav
Klimt and Oskar Kokoschka, and in 1925 was invited to
participate together with the group in the exhibition,
“Austrian Art 1900-1925." At about the same time, he
created a series of eight lithographs which he called Tura
Afura. Its Expressionist style seems to reflect the painful
experiences of Bitania. A later trace of the memory of his
Bitania period may be found in the linocut series in his
book, “Towards the Shore: Tale of an Anonymous Pioneer.”
In 1920, while still in Bitania, Allweil had designed the
headstone for his comrade Natan Ikar, expressing his horror
and shock when the latter took his own life. Standing in

the graveyard at Kvutzat Kinneret, the lower section of
the headstone has lkar's name engraved in white letters
on a black background in which we can see seeds of his
calligraphic work and development of Allweil's unique
style in designing Hebrew letters.

While in Vienna, Arieh Allweil absorbed the basic elements
of European culture and acquired in-depth knowledge of
classical art history, from ancient Egypt through Greek and
Roman art, Classicism and contemporary art. He became
familiar with the classical structure and balance in painting,
sculpture and architecture.

In Europe he primarily painted the Vienna woods and
landscapes of Austria, as well as urban views, with bold
colors and shades of blue - ultramarine, with black,
vermillion or crimson and ochre, juicy greens of the
vegetation after much rain. The houses are painted closely
packed like a wall of squares, in very strong colors. In several
paintings, red factories appear between the houses, with
smokestacks heavily emphasized as they belch out thick
black smoke.

Allweil's paintings of his native village, Boiberke (Bobrka) in
Galicia, on visits to his parents, portray the houses in rich
colors. They are mostly one-storied structures with colorful
red-tiled roofs or thatched in yellowish straw. Surrounding
the houses are green fields ranging from bluish greens
to green mixed with ochre. In another painting, a church
stands in the center of the village square, dominating the
entire area. Regretfully not many paintings from this period
have survived.

In 1926, Allweil returned to Eretz Israel. At the time, the
dominant style of the Bezalel School of Art under Boris
Schatz was Art Nouveau. The silversmiths of the Bezalel
were engaged mostly in producing Judaica items, while
the painters mostly drew and painted Bible stories and
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